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FSEM 10201.03 

 

Freshman Seminar       Prof. Emily Waples  

Spring 2017 12-week       Email: waplesej@hiram.edu  

TR 1.45-3.45        Office: Mahan House 

Bates 212        Office Hours: by appointment 

 

Writing Asst.: Hailey Toporcer 

Email: toporcerha@hiram.edu   

 

 

APOCALYPTIC COMEDY  

 

 
 

 
It’s the end of the world as we know it—and it’s hilarious. Throughout human history, we have 

approached the threat of Armageddon with fear and fascination; sometimes, we have even found it 

funny. In this course, we will explore the various ways in which the apocalypse has provided fodder 

for comedy, examining how literary techniques such as satire, farce, and parody have been employed 

to expose and scrutinize deep-seated fears of annihilation. In particular, through close readings and 

critical analyses of fiction, film, and popular culture, we will embark on a study of the genres of 

absurdism and black humor, considering how comedy can be used to provide trenchant social and 

political commentary on terrors such as nuclear war, global warming, and epidemic disease. 

Analyzing works such as Samuel Beckett’s one-act play Endgame (1957), Kurt Vonnegut’s novel Cat’s 

Cradle (1963), and Stanley Kubrick’s masterful satire Dr. Strangelove (1964)—as well as more recent 

apocalyptic comedies such as Zombieland (2009), This is the End (2013), and The World’s End (2013)—

we will investigate the ways in which manifold forms of apocalyptic peril (supernatural, 

technological, environmental, and biomedical) have appalled us and enthralled us. Ultimately, this 

course invites us to consider how comedy can be seen, in the words of literary theorist Kenneth 

Burke, as “equipment for living”: how, it asks, does humor make us human? 

mailto:waplesej@hiram.edu
mailto:toporcerha@hiram.edu
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LEARNING OBJECTIVES 

 

 

Through the content of this Freshman Seminar, you will be  

challenged to develop your: 

 

 ability to write (writing to learn) 

 ability to communicate orally (participating in 

discussion and presenting on ideas to provoke 

understanding)  

 ability to think critically 

 ability to read and interpret important material 

 ability to gather, evaluate, and properly use research  

 ability to recognize and analyze ethical issues 

 ability to take advantage of the residential setting of 

their education—to learn from others and to 

understand that knowing is social 

 

COURSE TEXTS 

 

Samuel Beckett, Endgame (1957) 

Kurt Vonnegut, Cat’s Cradle (1963) 

Margaret Atwood, Oryx and Crake (2003) 

 

Additional readings will be posted on Moodle, and are 

included as hyperlinks in this syllabus. 

 

FILM SCREENINGS  

 

In addition to several in-class screenings, you will be  

expected to attend 3 evening film screenings (7-9  

PM), which will be held in our classroom on the following  

  dates:  

 

Tues., Jan. 31 (Dr. Strangelove) 

Tues., Feb. 21 (Zombieland)  

Tues, Mar. 21 (It’s a Disaster) 

 

If you have a legitimate conflict and are unable to attend  

these screenings, you must let me know in writing at least 24  

hours in advance. I will place the film on reserve in the  

  library, and you will be responsible for viewing it on your     

  own before the following class session.  
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COURSE REQUIREMENTS 

Attendance & Participation…………….….…….………...10% (20 points) 

Weekly Writing….……...….…..….…….....……………….10%  (20 points)  

Essay #1……………………………….……………………10% (20 points) 

Essay #2…………………………………………………….15% (30 points) 

Essay #3………………………………………….……...….15%  (30 points) 

Presentation…..……………………..……………………….5%     (10 points) 

Essay #4……………………………………….…...……….30% (60 points) 

Final Reflection……………………..……………………….5%     (10 points) 

 

         Total = 200 points 

 

 

 
  

A & P
10%

Weekly Writing
10%

Essay #1
10%

Essay #2
15%

Pres.
5%

Essay #3
15%

Essay #4
30%

Reflection
5%

GRADE DISTRIBUTION
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GUIDELINES FOR CLASS DISCUSSION  

 Engage with your classmates and me respectfully.  

 Be aware of your language use and how it might be interpreted. Use “I” language; be 

mindful of speaking for others’ experiences. Avoid overgeneralizations. 

 Respond to ideas, not the person saying them. Be descriptive with feedback rather than 

evaluative.  

 Acknowledge how your own background, identity, positions, and experiences impact 

your comments.  

 If a topic makes you uncomfortable, use your judgment to engage in a way that best 

serves you (eg. responding respectfully, writing your thoughts, speaking to me privately).  

 Be aware of your level of participation. I encourage a “step up/step back” policy: if you 

tend to speak a lot in class, I ask that you challenge yourself to allow others to speak 

first; if you tend to be quieter during class discussions, I ask that you challenge yourself 

to speak more.  

 Listen deeply and generously; commit to learning from others’ perspectives. 

 

COURSE POLICIES 

 

Attendance 

Your regular attendance is essential to the success of this discussion-based course. I realize 

that sometimes unforeseen circumstances may arise; accordingly, you are entitled to 1 

unexcused absence without penalty. Every absence thereafter will result a 5 point deduction 

from your final grade. If you miss a class, you are encouraged come to my office hours as 

soon as possible to discuss the day’s material. 

Serious illnesses, family emergencies, participation in college-sponsored athletics and special 

events, and religious observances will be considered excused absences. If a class session or 

due date conflicts with your religious holidays, please notify me so we can make alternative 

arrangements. In most cases, I will ask you to turn in your assignment ahead of your 

scheduled absence. 

Preparation & Participation 

 

Preparation for class discussion includes not only having completed the assigned readings  
for the days they will be discussed, but having annotated your texts (underlining, margin 
comments), taken notes, and formulated questions for discussion.  

 
Participation will be assessed by your engagement and consideration during class discussions 

(whether with the full class, small groups, or in pairs) and in-class writing exercises. Having 

productive class discussion entails creating a balance between speaking and listening when 

others speak. You demonstrate engaged participation not only by offering your own ideas, 

but by respectfully responding to the ideas of others. Meeting with me outside of class to 

discuss course material will also be counted as participation. 
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Electronics 

I encourage the use of print copies of course material unless electronic devices are 
specifically required for your disability accommodations. If you do reference readings or take 
notes on a laptop or tablet, you are expected to use a program (eg Adobe, Goodreader) that 
allows you to highlight and annotate the text. Please be mindful of the ways in which your 
devices may affect yours and others’ learning, and make every effort to minimize distractions 
(internet, email, sounds, etc.) If I see you using your devices for a purpose other than taking 
notes or accessing course material, I will deduct 5 points from your final grade for each 
instance. 

 

Please turn off or silence your cell phone and put it away for the duration of class. 
Smartphones are unacceptable as PDF readers. If I see you using your phone, I will deduct 
5 points from your final grade for each instance. 
 

Communication & Syllabus  

Your success in this course is important to me. You are welcomed and encouraged to come 

to my office hours to discuss your work. If you cannot make my regular office hours, I am 

happy to arrange a meeting at a mutually convenient time. I typically check my Hiram email 

between 8 AM and 5 PM, and will make every effort to respond as soon as possible.  

The syllabus is an important document that outlines our responsibilities to one another. If 

you have read this syllabus after our first class as instructed, please email me a picture of a 

cat by the beginning of class on Tuesday, Jan. 12 and you will receive 2 extra credit points.    

Due Dates and Late Work 

Please take note of the due dates and times outlined on the syllabus. Final drafts of formal 

writing assignments will be accepted and graded on a rolling basis, and can be uploaded to 

Moodle at any time during the week they are due. Sundays at 5 PM will be considered the 

absolute deadline; work submitted after this time will be marked down 1/3 of a letter grade 

for every 24-hour period it is late. Work that is not turned in within 5 days of the final 

deadline will receive a 0. I am willing to grant extensions on assignments in extraordinary 

circumstances, as long as you make arrangements with me at least 24 hours in advance of the 

final deadline.  

Writing Assistant 

Hailey will attend every class and will work with you individually on your drafts/outlines for 

each assignment. She will sometimes teach or lead discussion. During in-class groupwork 

and workshops, she and I will circulate to assess your progress and answer questions. 

You are required to meet with Hailey at least once for in-person feedback on your draft. 

Please email at least 24 hours in advance for an appointment. For other essays, you must 

email her your draft for feedback via email (see deadlines in syllabus).  
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HIRAM COLLEGE POLICIES 

 

Non-Discrimination Policy 
 
Hiram College is committed to equality of opportunity and does not discriminate in its 
educational and admission policies, scholarship and loan programs, and athletic and other 
school-administered programs on the basis of race, color, national origin, religion, gender, 
sexual orientation, age, or disability. The College will not tolerate harassment, prejudice, 
abuse, or discrimination by or of any of its students, faculty, or staff.  

 
Communication with Others  

 
Hiram College encourages students to speak directly with faculty regarding course content 
and performance.  Students are also encouraged to speak with members of their families or 
others, particularly if the student remains dependent on others for financial support.  Faculty 
may choose to speak with others, but generally, faculty will require a written FERPA waiver 
to be signed by the student before speaking with another person.  FERPA waivers may be 
found at the Registrar’s Office in Teachout-Price, or online at 
http://www.hiram.edu/images/pdfs/registrar/authorization-disclose-academic-info.pdf 
 

Disability Support Services for Students with Special Needs 

 

To arrange for support services, a student must submit appropriate, current, detailed 

documentation to the Director of Counseling, Health and Disability Services (CHDS) 

together with the completed online service request form: 

http://www.hiram.edu/images/pdfs/disability-services/selfdisclosureform.pdf.   

 

After verification and in the spirit of federal law, the student will provide their 

accommodations letter to each faculty member(s) to initiate accommodation 

services.  Faculty are not permitted to make accommodations without the authorization of 

the Director of CHDS.  Hiram College adheres to Section 504 of the Rehabilitation Act to 

provide requested services for disabled students as specified by the requirements contained 

in the Americans with Disabilities Act (ADA) policy guidelines. The Director of CHDS is 

located in the Julia Church Health Center (330-569-5418) P.O. Box 67, Hiram OH 44234.  

 

Academic Dishonesty 

 

There are many forms of academic dishonesty, including plagiarism, the giving or receiving 

of help in any form on an examination, the sale or purchase of papers and test materials, the 

abuse of computer privileges and regulations, the misuse or abuse of online or library 

resources, and any other action which debases the soundness of the educational 

process.  Any student who violates the integrity of the academic process will be subject to 

punishment, including possible dismissal from the College. 

 

http://www.hiram.edu/images/pdfs/registrar/authorization-disclose-academic-info.pdf
http://www.hiram.edu/images/pdfs/disability-services/selfdisclosureform.pdf
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Hiram College believes that the development of intellectual honesty is at the heart of a 

college education. The process of education is severely compromised if we cannot depend 

on the academic integrity of each member of the community. Moreover, the principles of 

academic honesty are aligned closely with the principles of good scholarship and research, 

principles of critical thinking and reasoning, and the standards of professional ethics. Thus, 

students who fail to practice academic honesty not only risk losing the trust of the academic 

community, they also fail to develop the most essential skills and abilities that characterize a 

college graduate.  

 

Faculty members, librarians and staff are expected to report all instances of academic 

dishonesty to the Associate Dean of the College, who will provide advice on an appropriate 

action.   

 

Grade Appeals 

 

Academic performance is to be judged solely by individual faculty members.  Grades are not 

subject to alteration based on the amount of effort exerted by, or past performance of, a 

student.  Faculty are expected to provide performance criteria (such as attendance policies, 

deadlines, assignment expectations, etc.) as part of course syllabi or distributed assignments, 

but assessment of student performance in meeting said criteria is for the individual faculty 

member to determine.  If a student believes that criteria were ignored, or that work 

submitted was not included, the student should consult the “Student Academic 

Responsibilities and Performance” section of the current Hiram College Catalog at 

http://www.hiram.edu/academic-support-services/registrar/college-catalogs.   Therein is 

provided the process for grade appeals.  Please note that all grade appeals reside wholly with 

the professor alone until the official posting of grades by the Registrar. 

 

Credit Hour Policy 

 

The credit hour is an institutionally established equivalency that reasonably approximates 

one hour of classroom or direct faculty instruction and a minimum of two hours out of class 

student work each week within each part of the term within a full semester. An equivalent 

amount of work is required for other academic activities including: independent study, 

internship, field experience, clinical experience, laboratory work, private instruction, studio 

work, and other academic work leading to the award of credit hours. For classes offered in a 

shortened format, the hours are prorated so the classes contain the same total number of 

hours as if the classes were scheduled for a full fifteen week semester. 

 

 

 

  

http://www.hiram.edu/academic-support-services/registrar/college-catalogs
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Note on Plagiarism & Citation 
 

Copying or borrowing language or ideas from other sources without proper citation is considered 
plagiarism, and will result in automatic failure of the assignment. 
 

Definitions of plagiarism 

Adapted from Professor John Whittier-Ferguson 

Department of English, University of Michigan 

 

It is considered plagiarism when a student:  

1. Fails to properly attribute words to a source. 

2. Fails to properly attribute ideas to a source that cannot be considered “common knowledge.”  

3. Includes a quotation from a source without clearly and properly citing that author's work.  

4. Quotes portions of an author's work, but uses more of that work without quotation marks 
and without attribution.  

5.  Takes a paper, in whole or in part, from a website or archive of already-written papers. 

6. Submits a paper written by another student. 

7. Submits the same paper, or portions of the same paper, twice for two different courses or 
assignments. 

8. Takes the results of another's research and attempts to pass those results off as his or her 
own work.  

 
Please use MLA format for all citations: 
https://owl.english.purdue.edu/owl/resource/747/01/ 

https://owl.english.purdue.edu/owl/resource/747/01/
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OVERVIEW OF ASSIGNMENTS  

 

Weekly Writing (2 points each, 20 points total)  

Writing is like any other skill; it becomes sharper and easier through habitual practice. You 

will be responsible for posting a short, informal reflection (250-300 words, or about ½-¾ of 

a single-spaced page) about some aspect of the week’s material to Moodle by noon on 

Thursdays (Weeks 1-10). Think of these weekly exercises as opportunities to demonstrate 

your engagement with the course material, and to practice skills (eg rhetorical analysis, close 

reading, citation) that you will use in your more formal writing assignments. I will often offer 

prompts; you are also free to respond to a topic of your own choosing. These will not be 

assessed for sophistication of writing (though please do make an effort for clarity), but rather 

for thoughtfulness, creativity, and evidence of engagement with the course material.   

Essay #1: What’s so Funny?: Anatomy of a Joke (20 points) 

3-5 double-spaced pages  

 

Outline (due to Hailey by Mon. 1/16 at 5 PM) – 3 points 

Final draft (due to Moodle by Sun. 1/22 at 5 PM) – 17 points 

 

Humor sometimes seems straightforward: you either “get it,” or you don’t. Explaining why 

something is funny can be a difficult task. Yet this essay asks you to do just that: to choose a 

joke, gag, line, image, or scene from a published text (eg a comic, a piece of fiction, a movie, 

a standup bit, an SNL skit, an Onion article) that you find funny, and “unpack” the rhetorical 

machinery that makes it work. You should analyze specific language or imagery for its 

intended (and/or actual) effect on the audience. Make sure to apply appropriate literary 

terminology (eg parody, satire, irony, farce, black humor, shtick) as part of your analysis.  

 

Essay #2:  Apocalypse Now?: Analysis of Contemporary Political Rhetoric (30 points)  

3-5 double-spaced pages 

 

Rough draft (due to Hailey by Fri 1/27 at 5 PM) – 5 points 

Final draft (due to Moodle by Sun. 2/5 at 5 PM) – 25 points  

 

American political discourse has long been rife with millennial rhetoric, but apocalyptic 

overtones have perhaps never been as overt as during the 2016 presidential election. Hillary 

Clinton declared herself “the last thing standing between you and the apocalypse,” while 

Donald Trump ominously asserted that America was already “going to hell” under its 

current administration. The 2016 election season also witnessed the rise of “fake news” sites, 

generating a host of conspiracy theories and other forms of political paranoia. In this essay, 

you will analyze apocalyptic rhetoric either used by or used about one of the presidential 

candidates. You may choose to investigate a candidate’s speeches themselves; alternatively, 

you might analyze the ways in which news media used apocalyptic phrases, tropes, or images 

in their coverage of either candidate’s campaign. The news sources you investigate may be 

legitimate or fake, but you must clearly establish their reputation, credibility, and agenda. 
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Presentation (10 points) 

 

You will sign up for a time slot in Week 6 or 7 to present in-progress research on Essay #3.  

Your 10-minute presentation should provide an overview of historical context, offer a 

preliminary working thesis supported by a brief close reading of a primary text, and include 

effective visual aids (eg PowerPoint, handout, film clip). You will then lead the class in a 

brief (5-7 minute) discussion of your project.  

 

Essay #3:  Text & Context (30 points) 

3-5 double-spaced pages  

 

Rough Draft (due to Hailey by Weds. 2/22 at 5 PM) – 5 points  

Final Draft (due to Moodle by Sun. 3/5 at 5 PM) – 25 points 

  

Texts—whether literal “texts” like fiction or poetry, or other objects of analysis such as 

visual art, film, music or material culture—do not exist in vacuums; they serve as documents 

of culture through we analyze and understand the interplay of larger historical, social, and 

political forces. Dr. Strangelove, for instance, gives voice to widespread anxieties about the 

USSR’s nuclear armament in the Cold War era, while Oryx and Crake addresses fears 

surrounding genetic engineering, biological weaponry, and other kinds of techno-scientific 

intervention in the environment. Of course, any text might be situated within multiple 

contexts: for example, Dr. Strangelove might alternatively be situated in the context of mid-

century cinematic conventions, while Oryx and Crake could be considered from a media 

studies perspective as commentary on advertising.    

 

In this essay, you will analyze one primary apocalyptic text by applying at least 2 secondary 

sources to situate this text in relation to a particular socio-historical, political, and/or 

aesthetic context. You may use texts that we have read (or will read) together in this class, 

but you must find at least one new secondary source. 

 

You welcomed and encouraged to revise and repurpose this assignment to 

incorporate it into your final essay.  

 

Essay #4: Critical Analysis of an Apocalyptic Fantasy (60 points)  

8-10 double-spaced pages  

 

Outline and annotated bibliography (due Thurs. 3/16 in class) – 5 points 

Workshop draft (due Sun 4/2 by 5 PM) – 5 points 

Final draft (due Sun 4/9 by 5 PM) – 50 points  

 

“Some say the world will end in fire / Some say in ice,” mused Robert Frost. From the Book 

of Revelation to the prophecies wrought by the exigencies of climate change, our cultural 

fantasies of the apocalypse have taken on the forms of fire, ice, and everything in between: 

the Second Coming of Christ, environmental disaster, nuclear or biochemical warfare, 
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overpopulation and the depletion of natural resources, global pandemics, zombie conquests, 

asteroid collisions, and alien invasions, to name a few. In your final assignment for this class, 

you will choose one such category of apocalyptic fantasy and analyze how it is has been 

presented in a specific genre (eg speculative novels, disaster films, surrealist visual art, 

sitcoms, comic books) at a particular socio-historical moment (eg the antebellum era, the 

Cold War era, the turn of the twenty-first century, the present day). 

 

This assignment asks you to:  

1. Engage in close reading of primary source material in order to analyze the 

broader significance of cultural documents  

2. Bolter your analysis with contextualizing secondary source material 

3. Engage in critical conversation with at least one source   

 

Your essay should cite and engage with:  

At least 2 primary texts (eg fiction, film, visual art, journalism) 

At least 3 scholarly secondary sources  

  

You are welcome to use texts we have read in this course, if applicable. However, you must 

find at least 1 new primary and 1 new secondary source.  

 

Final Reflection (10 points) 

2-3 double-spaced pages / due Sun 4/9 by 5 PM  

 

When you submit your final essay, please include your final reflection as a cover letter addressed to 
me, in which you: 
 

1. Identify ways in which you have developed as a writer over the course of the semester—
noting changes in both your writing, and your writing process. 

2. Assess your strengths and weaknesses as a writer, noting any trends or patterns in the 
feedback you have received both from me, Hailey, and/or your classmates. 

3. Identify strategies from the published writing we have read that have proved useful as a 
model for your own writing. 

4. Establish goals for your future academic writing, thinking specifically about the disciplinary 
conventions your future classes might demand. 
 

GRADING SCALE 

 

93-100  A  73-76  C 

90-92  A-  70-72  C-  

87-89  B+  67-69  D+ 

83-86  B  63-66  D 

80-82  B-  60-62  D- 

77-79  C+  0-59  F 
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COURSE SCHEDULE 
 
 

Week 1: The Apocalypse in Popular Culture / The Uses of Humor  

 

Tu. 1/10  Introduction to the course  

 

Th. 1/12  Walliss, “Apocalypse at the Millennium” (2009) 

Rehill, “Apocalyptic Warnings: From TV to the White House” (2010) 

  

 

Week 2: Apocalypse When? Rhetoric, History, & Interpretation  

 

Essay #1 outline due to Hailey by Mon. 1/16 at 5 PM 

 

Tu. 1/17  O’Leary, “From Eschatology to Apocalypse: Dramatic and Argumentative  

Form in the Discourse of Prophetic Interpretation” (1994) – handout  

 

7 PM: Mary Norris lecture, Pritchard Room (extra credit)  

 

Th. 1/19 Poe, “The Conversation of Eiros and Charmion” (1839) 

  Scharnhorst, “Images of Millerites in American Literature” (1980) 

 

Essay #1 due to Moodle by Sun. 1/22 at 5 PM 

 

 

Week 3: “Nothing is funnier than unhappiness”: Beckett & the Theater of the Absurd   

 

Tu. 1/24 Beckett, Endgame (1957) 

    

Th. 1/26  Endgame, cont. 

 

Essay #2 rough draft due to Hailey by Fri. 1/27 at 5 PM 

 

Week 4: “This is the War Room!”: the Doomsday Machine & the Atomic ‘60s  

 

Tu. 1/31  O’Connor, “Revelation” (1965) 

Evening screening: Dr. Strangelove: Or How I Learned to Stop Worrying and Love 

the Bomb (1964) 

 

Th. 2/2 Maland, “Dr. Strangelove (1964): Nightmare Comedy and the Ideology of  

Liberal Consensus” (1979) 

 

Essay #2 due to Moodle by Sun. 2/5 at 5 PM 

https://online.hiram.edu/pluginfile.php/154699/mod_resource/content/1/Walliss.Apocalypse.at.the.Millennium.2009.pdf
https://online.hiram.edu/pluginfile.php/154700/mod_resource/content/1/Rehill.Apocalyptic.Warnings.2010.pdf
https://online.hiram.edu/pluginfile.php/154700/mod_resource/content/1/Rehill.Apocalyptic.Warnings.2010.pdf
https://online.hiram.edu/pluginfile.php/154704/mod_resource/content/1/Poe.Conversation.1839.pdf
https://online.hiram.edu/pluginfile.php/154704/mod_resource/content/1/Poe.Conversation.1839.pdf
https://online.hiram.edu/pluginfile.php/154706/mod_resource/content/1/Scharnhorst.Millerites.1980.pdf
https://online.hiram.edu/pluginfile.php/154710/mod_resource/content/1/OConnor.Revelation.1965.pdf
https://online.hiram.edu/pluginfile.php/154711/mod_resource/content/1/Maland.Dr.Strangelove.1979.pdf
https://online.hiram.edu/pluginfile.php/154711/mod_resource/content/1/Maland.Dr.Strangelove.1979.pdf
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Week 5: “How complicated and unpredictable the machinery of life really is”:  Vonnegut & Black Humor  

 

Tu. 2/7 Library trip – meet in Library Instruction Room 

Vonnegut, Cat’s Cradle (1963), Ch 1-25   

 

Th. 2/9 Cat’s Cradle, Ch 25-50 

  

Week 6: Vonnegut, cont.  

 

Tu. 2/14 Cat’s Cradle, Ch 51-100 

  

Th. 2/16 Cat’s Cradle, Ch 101-127 

 

Essay #3 rough draft due to Hailey by Fri. 2/17 at 5 PM 

 

Week 7: Zombies!  

 

Tu. 2/21 Williams, “Apocalyptic Absurdity: Dale Horvath, Raisonneur of The Walking  

Dead” (2016)  

Evening screening: Zombieland (2009) 

 

Th. 2/23 Bishop, “Vacationing in ‘Zombieland’: The Classical Functions of the  

Modern Zombie Comedy” (2011) 

 

Week 8: Also Aliens.  

 

Tu. 2/28 Radiolab, “War of the Worlds” (podcast, 2013) 

   Pooley and Socolow, “The Myth of the War of the Worlds Panic” (2013) 

   Recommended: “War of the Worlds” (radio broadcast, 1938) 

 

Th. 3/2 Mid-semester feedback 
In-class screening: The World’s End (2013) 
 

Essay #3 due to Moodle by Sun. 3/5 at 

5 PM 
 

 

 

 

 

          ~SPRING BREAK~ 
 

  

https://online.hiram.edu/pluginfile.php/154723/mod_resource/content/1/Williams.Apocalyptic.Absurdity.2016.pdf
https://online.hiram.edu/pluginfile.php/154723/mod_resource/content/1/Williams.Apocalyptic.Absurdity.2016.pdf
https://online.hiram.edu/pluginfile.php/154720/mod_resource/content/1/Bishop.Zombieland.2011.pdf
https://online.hiram.edu/pluginfile.php/154720/mod_resource/content/1/Bishop.Zombieland.2011.pdf
http://www.radiolab.org/story/91622-war-of-the-worlds/
http://www.slate.com/articles/arts/history/2013/10/orson_welles_war_of_the_worlds_panic_myth_the_infamous_radio_broadcast_did.html
https://www.youtube.com/watch?v=9q7tN7MhQ4I
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Week 9: “I think we’ve managed to do away with jokes”: Atwood’s Biotechnological Apocalypse  

 

Tu. 3/14 Atwood, Oryx and Crake (2003), Parts 1-3 

 

Th. 3/16  Oryx and Crake, Parts 4-6 

 

  Essay #4 outline and annotated bibliography due in class (hard copy) 

 

 

Week 10: Atwood, cont.  

 

Tu. 3/21  Oryx and Crake, Parts 7-9 

Evening screening: It’s a Disaster (2012) 

 

Th. 3/23 Oryx and Crake, Parts 10-12 

 

    

Week 11: Atwood, cont.  

 

Tu. 3/28 Oryx and Crake, Parts 13-15 

  Moore, “Bioperversity” (2003)  

 

Th. 3/30 SUGAR DAY – NO CLASS  

  

   Essay #4 workshop draft due to Moodle by Sun. 4/2 at 5 PM 

 

 

Week 12: This is the End.  

 

Tu. 4/4 Workshop  

 

Th. 4/6 Wrap-up & evaluations 

  In-class screening: This is the End (2013)  

 

Essay #4 (incl. Final Reflection) due to Moodle by Sun. 4/9 at 5 PM 

 

 

 

 

https://online.hiram.edu/pluginfile.php/154725/mod_resource/content/1/Moore.Bioperversity.2003.pdf

